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CURRENT EVENTS “AND CONCERT 
NOTES. 


AT HOME. 


ArTER a short recess of our Easter time, 
concerts were again resumed on April roth, 
when Messrs. George Mackern and Prosper 
Burnett gave an afternoon concert at St. 
James’s Hall; they were associated in a 
pianoforte and ’cello concert the following 
evening at St. James’s Hall, the former 
showing a varied range of expression in six 
preludes by Bach, Mendelssohn, Chopin, 
Grieg and Schiitt, while the latter evidenced 
the range of his technique in Popper's “ E1- 
fentanz,” and they were heard together in an 
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excellent interpretation of three movements 
of Schiitt’s Fantasia in A major. 

Another interesting event was the fifth 
evening concert given by Miss Grace Sun- 
deriand and Mr. Frank Thistleton at the 
Brinsmead Gallery the same evening, when 
again an excellent programme was gone 
through. The present series was brought to 
a close on May 17th, when the programme 
again included compositions by Purcell, 
Arne, Leclair and others. It may interest 
many of my readers to have a complete list 
of the works which have been performed in 
the course of this season’s Concerts, and it 
may moreover go to the credit of the two 
excellent musicians if it is pointed out that 
with but few exceptions, none of the composi- 
tions have been heard before in this country. 

The following are works by English 
composers :— 

*Sonata for two violins, bass and piano, 
Thomas Augustine Arne (1710-1778). 

2. Sonata for two violins, bass and piano, 
William Boyce (1710-1779). 

3. Concerto da chiesa for two flutes and 
string quartet, William Loyce (1710-1779). 

4. Concerto in seven parts for flutes, string 
quartet and piano, John Hebden (1655 1738). 

5. *Sonata for violin with piino aad bass, 
i Jones (1678-17-40). 

*Sonata for two violins, bass and piano 
in C major, Henry Purcell (1658-1695). 

7. Sonata for two violins, bass and piano, 

n A minor, Henry Purcell (1658-1695). 
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8. Sonata for two violins, bass and piano, 
in F major, Henry Purcell (1658-1695). 

9. *Sonata for two violins, bass and piano, 
in 1} minor, Henry Purcell (1658-1695). 

10. Sonata for violin, piano and bass, 
Kobert Valentine (1670-1730). 

The following are the works by Continental 
composers :— 

11. *Concerto for two violins, viola, bass 
and piano in A minor, Evarista Felice dall’ 
Abaco (1675-1625). 

12. Concerto for two violins, bass and 
piano, in C major, Evarista Felice dall’ Abaco 
(1675-1725). 

13. Concerto for two violins, viola, bass 
and piano, in D major, Evarista Felice dall’ 
Abaco (1675-1725). 

14. *Sonata for violin, piano and double 
bass, Arcangelo Corelli (1653-1713). 

15. Concerto for three violins and piano, 
Francesco Geminiani (1680-1762). 

16. Sonata for violin and piano, Pierre 
Gaviniés (1726-1799). 

17. Sonata for two violins, flute, bass and 
piano, Giovanni Gabrielli (1557-1612). 

18. Sonata for violin and piano, Jean Marie 
Leclair (1687-1764). 

1g. Sonata for violin, piano and bass, 
Jean Marie Leclair (1687-1764). 

20. Concerto for violin, viola and piano, 
Jean Marie Leclair l’aine (1710-1770). 

21. Sonata for violin and piano, Jean Bap- 
tiste Loeillet (1650-1728). 

22. Concerto for piano, violin and viola, 
Jean Philippe Rameau (1683-1764). 

23. *Sonata for violin, piano and bass, 
Giovanni Battista Somis (1676—1763).’ 

24. Sonata for violin and piano, Jean Bap- 
tiste Senaillé (1687-1730). 

25. Suite for two violins, bass and piano, 
Johann Karl Stamitz (1717- 1761). 

26. Quartet for two violins, bass and 
piano, Johann Carl Stamitz (1717-1761). 

27. *Sonata for two violins and bass, Gui- 
seppe Tartini (1692-1770). 

28. Sinfonio a quattro for strings, Guiseppe 
Tartini (1692-1770). 

29. Sonata for violin and piano, Antonio 
Vivaldi (1660-1743). 

30. Quartet Concerto for three violins and 
piano, Antonio Vivaldi (1660-1743). 

33. Sonata da Camera for violin, with 
piano and double bass, Antonio Veracini 
(1695-1720). 

The works marked with an asterisk have 
been performed at two concerts during the 
series. 

Miss Sunderland and Mr. Thistleton hope 
to have the pleasure of giving a further series 
of six subscription concerts in the Autu 





Roselle, gave a recital at the Bechstein Hall 





entirely of ancient musick, commencing in 
October. Fall particulars will be obtainable 
from Mr, Frank Thistleton, 16, Old Quebec 
Street, Hyde Park, W. 

Mr. Gorlitz writes: ‘*‘ The report that Herr 
Kubelik recently abandoned a concert in 
Nice on account of the bookings being inade- 
quate is proved to be utterly untrue by the 
fact that the local manager is suing the vir- 
tuoso for 5,000 francs damages, his estimated 
loss reckoned on the advance sale of seats. 
The real reason why Herr Kubelik was 
unable to perform was that he was suffering 
from an attack of influenza, from which he 
has since entirely recovered.” 

The Queen has given her patronage to the 
performance in concert form of Gluck’s 
“Orfeo,” by Signorina Guilia Ravogli, at 
Queen’s Hall on June 3, in aid of the funds 
of St. Bartholomew's Hospital. 

It is satisfactory to know that the Joachim 
Quartet concerts have been drawing large 
audiences, amateurs no doubt realizing that 
the opportunities of hearing the veteran 
violinist were numbered. 

Mr. Hugo Gorlitz informs us that Mr, 
David Bispham has just returned to England 
after his most successful tour in the United 
States. He will remain in London for the 
season, and will give a song recital on the 
afternoon of June 13 at St. James's Hall. 

We also learn from the same source that 
Mr. Wilhelm Backhaus made his début in 
Paris on Sunéay last at the Kubelik concert 
at the Trocadero with sound and great 
success. 

On April 26 at St. James’s Hall, Herr 
Egon Petri and Miss Marie Hall held a joint 
piano and violin recital. Miss Hall played 
finely in Bach’s ‘* Chaconne,” but did not do 
very much with the solo music of the 
‘‘ Kreutzer’ Sonata. Herr Petri gave Schu- 
bert’s ‘* Four Impromptus,” Op. go, with 
exquisite softness and shading. Herr Petri 
can be both a lion anda lamb. He has, say 
what you will, splendid executive mastery 
and feeling. 

A successful début was made at the 
Eolian Hall on Wednesday afternoon, 27th 
April, by Miss Isabel Purdon, a young Irish 
violinist who has studied under César 
Thomson, In Wieniawski’s Concerto in D 
minor she proved her possession of an ad- 
vanced technique as well as of a considerable 
range of expression. She had the invaluable 
assistance at the piano of Mr. Hamilton 
Harty, one of the most sympathetic and 
helpful of our younger accompanists. 

An American mezzo-soprano, Miss Fielding 
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on April, 28 and created a very favourable 
impression by her artistic interpretation of 
some old Italian ariasand a group of modern 
German lieder. 

Miss Leonora Jackson, who has been 
absent from the London platforms for some 
time, reappeared at an orchestral concert 
conducted by Mr. Landon Ronald, at St. 
James’s Hall, on Friday night, April 29th. 
Her technical advance was shown in Pagan- 
ini's Concertoin D, with the Sauret cadenza, 
which was played with splendid fluency and 
accuracy, but the better part of her art 
found its opportunity in the solo part of the 
Brahms Concerto, of which she gave a 
delightfully poetic interpretation. 

The last two pianoforte recitals given by 
M. W. de Pachmann on Saturday afternoons 
April 30th and May 14th, prior to his 
departure to America, where he contem- 
plates remaining either for two years or 
twenty years drew large audiences and were 
marked by all the signs of enthusiasm proper 
to the occasion. The first recital consisted 
of Chopin's compositions exclusively, the 
second was more miscellaneous, including 
Schumann's “Der Vogel als Prophet,” 
“ Warum,” with other favourite pieces from 
M. de Pachmann’s réfertoive. The second 
half was again devoted to Chopin. 

At the Bechstein Hall on Monday after- 
noon, 2nd May, Miss Evelyn Suart gave an 
interesting piano recital, included in which 
was a thoughtful interpretation of Beetho- 
ven's Sonata in E flat and a first perform- 
ance in England of Carl Friedberg’s 
“ Lustig’? and Maurice Ravel’s “Jeux d’ 
Eaux.” 

On Tuesday night, May 3rd, two accom- 
plished singers, Miss Amelie Molitor and 
Mr. Thomas Meux, were associated in a 
recital at the AZolian Hall, and in a well 
varied programme, including songs, old and 
new, delighted their audience by their 
accomplished vocalisation and sympathetic 
interpretations. 

A very promising young 'cellist, Miss 
Lucie Van Hulst, who has studied under 
Mr. Whitehouse, made her début at the 
AZolian Hall on Friday afternoon, 6th May. 
She has a beautiful tone, and her interpreta. 
tions of Brahms’s Sonata in E minor and 
Saint-Saéns’ Concerto in A minor evidenced 
a thoroughly artistic nature. 

On May 4th, a pianoforte and violin 
recital was given in the Bechstein Hall by 
the Misses Edie Barnett and Constance 
Pinwill. They are respectively pupils of 
Miss Fanny Davies and M. César Thomson, 
and both are players of much promise. 





They were heard together in the Brahms 
Sonata in D minor and Schiitz’s suite in the 
same key. Each performance was marked 
by a fine ensemble. 

Mr. Hugo Girlitz introduced on Saturday 
atternoon, May 7th, at St. James’s Hall two 
very talented little musicians, the Misses 
Paula and Flora Hegner. The two youth- 
ful concert givers were assisted by the 
Queen’s Hall Orchestra and met with a 
large and sympathetic audience. Miss 
Paula, aged twelve, proved herself a promis- 
ing pianist—we may say she is about six or 
eight years in advance of the average pupil 
and she gave a very fluent interpretation of 
Chopin's difficult E minor Concerto in which 
she played with great accuracy and finish. 
Miss Flora, aged fourteen, showed consider- 
able interpretative force in her songs, 
although she may not yet be equal to the 
demands of Mozart’s aria “ Ilre pastore.” 
In her smaller songs however she was quite 
up to theoccasion. Thetwo talented sisters 
were heard at their second concert on May 
the 18th when they fully succeeded to con- 
firm the favourable impression they created 
on their first appearance. 

Miss Ada Thomas gave a recital at the 
£olian Hall on May 7th and obtained warm 
recognition for her interpretations of Brahms, 
and the two examples of the master thus 
confirming the previous favourable opinion. 
In such diverse composers as Schumann, 
Schubert, Szambati, and Leschetizky her 
refined and tasteful methods and her brilli- 
ant execution found great favour with the 
audience. 

Two young pianists were heard the same 
day, May the 11th, Miss Mabel Monteith at 
St. James’s Hall, in the afternoon, and Miss 
Dorothy Moggridge, at the Steinway Hall 
at night. In her previous public appear- 
ances Miss Monteitli had displayed a very 
considerable technical attainment, and she 
has since made appreciable advance on the 
interpretative side of her art, evidence of 
which was afforded in a rendering of Chopin’s 
‘Funeral March” sonata that was marked 
by breadth and right sentiment. Miss Mog- 
gridge’s recital received a distinctive note 
from her association with Miss Héléne Dol- 
metsch (on the gamba) in Bach's Sonata in 
G minor for the two instruments, and Schu- 
bert’s Sonata in A minor, the latter, it was 
claimed, being the first public }1furmance 
in London. 

« The Wilhelm Sachse ” Orchestra, largely 
composed of ladies, almcsi all pupils of the 
conductor, gave a concert on May 11th at 
St. James’s Hall before a large audience. 
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The programme contained Beethoven's 
Second Symphony and_= Saint-Saéns’s 
** Jeunesse d’Hercule."’ In these items they 
showed a good quality of tone, particularly 
in the strings and a highly meritorious en- 
semble. Madame Henriette Schmidt played 
the solo part of Mozart's Violin Concerto in 
I. flat and showed some excellent points in 
her performance. 

Miss Violet Defries, the subject of our 
portrait gallery in last issue, gave an Even- 
ing Vocal Recital—or better to say Evening 
Concert as ihe programme also contained 
several instrumental pieces—at the Steinway 
Hall on May the 12th. A notice was issued 
with the programme begging the indulgence 
of the audience, Miss Defries suffering from 
a slight sore throat. This notice was abso- 
lutely unnecessary, for Miss Defries with 
her accustomed success was quite up to 
her usual form, so well known and appre- 
ciated by her numerous admirers. Liszt's 
‘‘ Loreley,’” two songs by Dr. Elgar and 
other vocal items were successfully rendered 
by the fair concert giver and evoked meri- 
torious applause. Mr. James Davis con. 
tributed two songs and Miss Vera Warwick 
Evans a violin solo and Mr, W. E. White- 
house some violoncello solos to the success 
of the evening. 

A new pianist, Herr Otto Voss, appeared 
at Queen's Hall on May 14th (afternoon), 
being supported by the Queen's Hall Or- 
chestra, and met with considerable support. 
The new comer is a pupil of Leschetizky, 
was born in New York in 1875 and has 
toured about on various parts ot the con- 
tinent. As the soloist in Tschaikovsky’s 
Concerto in L flat minor, Herr Voss asserted 
himself as an interesting player, and a fine 
executant. His expression was sincere, and 
there was a commendable absence of any 
calculated striving after effect. The won- 
derful octave passages were not always quite 
clear, though the tone was of good range. 
At the conclusion of the work the pianist 
was recalled three times. Two other 
concertos were included in the scheme, but 
the player's real attainments will be better 
gauged by the recital he announces for 
May 28. 

Miss Evangeline Florence and Mr. Gregory 
Hast were associated in an enjoyable vocal 
recital at St. James's Hall, and their pro- 
gramme, which ranged from traditional songs 
and such classic names as Scarlatti and Per- 
golesi to present-day composers, was thor- 
oughly appreciated bya large audience. Mr. 
Hast sang admirably, and among the modern 
songs he put forward were two by Mr. 








Hadow, which were very favourably re- 
ceived. 

A miscellaneous morning concert was given 
on May 14th at the AZolian Hall, when the 
fuilowing artists took part in the programme: 
the Hoo. Mrs. Clifford (soprano), Miss Violet 
Blake (mezzo-soprano), Miss Margaret Vere- 
ker (contralto), Mr. Percy Bates (tenor), Mr. 
Edmund Cooper (bass), Miss Frida Kindler 
(pianist), Miss Nellie Holland (accompanist). 
The concert was under the direction of Mr. 
N. Vert. 

The approach of the holidays has brought 
an ebb of the concert tide, and present doings 
do not call for long review. Franz von 
Vecsey gave his third recital on Tuesday 
afternoon, May 17th, Vieuxtemps’ first Con- 
certo and a Bach Adagio and Fugue being in 
his programme. I can add nothing to what 
I have previously said about this wonderful 
young genius. 

Miss Molly de Morgan gave a song recital 
at the Bechstein Hall on Tuesday evening, 
May 17th. The concert giver is a mezzo- 
soprano of considerable talent, who has 
studied in Paris under M. Bouhy. Her 
voice is of pleasing quality, and found effec- 
tive display in a group of French songs and 
a number of English ballads. 

Mme. Yvette Guilbert commenced a series 
of eight recitals at the Bechstein Hall on the 
afternoon of May 16th, when, on a platform 
decorated with specimens of the handsome 
furniture of a bygone French régime, Mme. 
Guilbert, herself, wearing a most charming 
costume of a similar period, gave no fewer 
than eleven delightful character sketches in 
as many chansons of the seventeenth and 
eighteenth centuries. All were alike fas. 
cinating and unique, being given with her 
wonderful powers as an actress and unlimited 
vocal capabilities. Under such conditions 
criticism loses itself in admiration and de- 
light, and the critic's only concern is that 
none should miss the opportunity of attend- 
ing Mme. Guilbert’s exquisitely finished 
performances. The remaining recitals of the 
series were announced to take place on the 
following dates: May the 18th, :gth, 2oth, 
25th, 26th, 27th and 30th, and we can only 
advise our readers not to miss the oppor- 
tunity to hear the great songstress-actress 
while she is amongst us. 

Mr. Schulz-Curtius writes: Mme. Ella 
Russell has been engaged by the Moody 
Manners Opera Company for the Drury 
Lane season and will make her first appear- 
ance on Monday, June 6th, in “Tann- 
hauser.” 
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THEATRE ROYAL, DRURY LANE. 


A THREE months’ season of National English 
Opera is announced to begin by the Moody- 
Manners Opera Company, under the man- 
agement of Mr. Arthur Collins. For the 
opening night, on May a2ist, “Faust” was 
announced without which no operatic scheme 
seems to be complete now-a-days. This was 
followed up by “The Bohemian Girl” on 
Monday, May 23rd, and * The Daughter of 
the Regiment” on May 24th. 

Further details of the performances of 
these works must be allowed to stand over 
for our next issue; in the meanwhile we may 
mention that Mr. Charles Manners hopes to 
remove several serious grievances, com- 
plained of in former 
seasons, and that 
as regards Gounod’s 
“Faust,” the work was 
and will be performed 
in its entirety, and that 
the interior of the Cathe- 
dral scene has been re- 
stored. The large organ 
from the Lyceum, which 
was used by Sir Henry 
Irvine in his production 
of ‘ Faust” has been 
installed on the stage at 
Drury Lane. During the 
first eight weeks the fol- 
lowing operas will be 
drawn upon for the réper- 


already named: ‘“ The ee 
Jewess,” ‘“ Trovatore,” : ‘a .s 
“Mignon,” “‘ Lohengrin” 

and ‘“‘ Martha.” We are ig : 


that should during the = 
first eight weeks 

any one of the above operas show 
sign of failing popularity, another of the 
same class will be substituted from the 
following: ‘ Siegfried,” ‘Tristan and 
Isolde,” ‘‘ The Flying Dutchman,” “ Tann- 
hauser,” ‘*Carmen,” “ Lily of Kiliarney,” 
‘*Maritana,” “The Star of the North,” 
‘‘ Robert the Devil,’ “Cavalleria Rustic- 
ana,” “ Pagliacci,” ‘*La Gioconda,” “ Ro- 
meo and Juliet,” ‘The Cross and the 
Crescent,” ‘Czar and Zimmermann,” 
‘‘ Philemon and Baucis,” etc. The prices of 
admission range from tos. 6d. for the front 
rows stalls down to 1s. for gallery, a reduc- 
tion from the ordinary charges, which we 
hope will be fully appreciated by lovers 


toire, besides the three oy. le 


told by the directorate, 
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of Opera and materially help to make the 
National English Opera a brilliant success. 
Let us point out in conclusion, that great 
help may be given and great success assured 
if ouc music-loving public would distinctly 
recognise that no individual in the man- 
agement is making any personal profit, and 
that every farthing of surplus realised goes 
to help to found an Institution, the want of 
which may well be called a disgrace to the 
nation. The chorus will number one hun- 
dred and the orchestra sixty performers, so 
that efficient performances may justly be ex- 
pected. We have much pleasure to give in 
this issue a portrait of the celebrated “ prima 
donna” of the company, Mrs. Fanny Moody- 
Manners. 





Tuis is how — says 
‘“‘ The Orchestral Times ” 
—the editor of an Ameri- 
can paper acknowledged 
the other day the receipt 
of a new song entitled, 
‘““When first we met.” 
His review of this more 
or less melodious effort 
appeared as follows: As 
the editor of this paper 
doesn’t know a demi- 
semiquaver from a dia- 
pason, or a bass clef from 
a bone tumour, he will 
not be expected to give 
an extended notice to 
this production. Wecan 
say, however, that the 
type used in printing 
the song was clear and 
plain, and the paper 
seems to be of the 
best quality of rag. The 
design on the front page is artistic, and the 
words are as tender as a veal steak and as 
poetic as a song of a meadow lark on a a 
morning. The melody is sound and all 
right, with no wind galls or collar marks, 
The harmony also seems to be in a healthy 
condition, with no patent defects or notice- 
able blemishes. The tonality, according to 
our office hoy, who knows all about it, is 
clear and resonant, and rest, so he says, on 
harmonic relations and melodic elements. 
We will sing the song to any subscriber to 
the Star Sentinel who will pay his subscription 
three years in advance, throwing into it the 
unctuous emotion of our cabbage-flavoured 
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PORTUGUESE VIOLIN MUSIC. 
BY DR. T. LAMB PHIPSON. 


AUTHOR OF ** CONFESSIONS OF A VIOLINIST,” 
ETC. 

Tir Basque provinces of Spain have given 
us, among others, Alard and Sarasate, and I 
was anxious to know what Portugal had 
done. The late King of Portugal, Dom 
Louis, was an enthusiastic performer on the 
violoncello, and revelled in classical quartets. 
His late Majesty played on one occasion 
with my friend, Guido Panini, who was then 
on a visit to Lisbon, and has often played 
with my esteemed Lisbon correspondent, 
whom he honoured with the gift of a splendid 
violin, of which I possess a photograph. I 
regret that I am not at liberty to mention 
the name of my kind correspondent who is, 
without doubt, the finest amateur violinist in 
the kingdom, and to whom I am deeply 
indebted for my knowledge of Portuguese 
violin music and Portuguese songs. A rela- 
tive of his, Senhor Keir, widely known asa 
distinguished painter, is the composer of 
several operas which have been performed 
with success in Lisbon and in Italy, and his 
songs with piano accompaniment are very 
charming. 

In the first place among violinists I must 
mention the late Nicholas Medina Ribas, 
violin solo to H.M. the King of Portugal, 
Carlo I., as the composer of a beautiful 
romance entitled Adelaide, distinguished by 
its fine passages on the fourth string, and its 
effective double stopping, also of a Mazurka 
de Salon, Op. 41, which is a highly artistic 
composition, that can be played, like the 
celebrated Chaconne of Bach, by violin alone, 
or with piano accompaniment. The same 
author has written also (Op. 42) a Caprice for 
violin alone, in which piece the violin plays 
the melody and the accompaniment at the 
same time. [ have seen several of such 
pieces, both ancient and modern, but this is 
about the best of them all, and any good 
violinist could conquer it in a few weeks’ 
careful study. If played with a fine tone, it 
forms a highly effective concert piece, which 
is neither so long nor so difficult as the 
Chaconne of J.S. Bach. The career of Ribas 
was cut short in the prime of life just as he 
had risen to the first rank of his profession. 

Another Portuguese violinist of consider- 
able note is Moreira de Sa, of Oporto, who 
has travelled in South America as a solo 
violinist, and is now settled in that city asa 
composer, a publisher of music, a dealer in 
musical instruments, and . .. a Professor of 








Mathematics at the Normal College. Among 
his compositions I must mention his editing 
for violinand piano of the popular Portuguese 
and Spanish songs: Os Fados, of which No. 
1, Lado choradinho variato, is a most original 
and effective composition in D minor. It is 
the popular air of Portugal pay excellence. 
The Fado, No. 2, is even more beautiful. 

I am also acquainted with two very 
elegant drawing rooia pieces for violin and 
piano by Julio Neuparth, a Sevenade and a 
Mazurka, This distinguished violinist, whose 
family is of German extraction, is Professor 
at the Lisbon Conservatorio, and, I believe, 
connected with the well-known music pub- 
lishers Messrs. Neupart and Carnerio, of the 
Rua N. do Almada, Lisbon. 

A Portuguese pianist of note, now estab- 
lished at Berlin, has written a_ beautiful 
piece for violin and piano, entitled Evyste 
Mélodie (Op. 3), published at Berlin, and 
dedicated to his fellow countryman Moreira 
de Sa, of Oporto, already mentioned. 
Another celebrated Portuguese pianist and 
composer, Vianna da Motta, a pupil of 
Liszt, has lately published a song which, 
both as regards the music and the words, is 
one of the most beautiful compositions of 
modern times. It is No. 1 of Cinco Cangoes 
Portuguezas (Op. 10) published by Sassetti 
and Co., of Lisbon, and has already gone 
through three editions. 

I should also mention that the string 
guartets of Mozart, Beethoven, Haydn, etc., 
are much in vogue in the Portuguese capital 
among amateur musicians of the higher 
classes. Unfortunately, there is a heavy 
duty on musical instruments imported into 
Portugal, especially on violins, which are 
taxed at 4o per cent. ad valorem; so that if 
you residedat Lisbon and wished to acquire 
a Stradivari violin valued, say at £500, you 
would have to pay £200 duty upon it! 
Nevertheless there are several splendid 
instruments at Lisbon and Oporto, some of 
which have been purchased from London 
dealers and at very high prices. 

This duty on violins was in vogue also in 
Tarisio’s days, and that is why this dealer 
and connoisseur, to whom civilized Europe 
is mainly indebted for a knowledge of valu- 
able old Italian instruments, used to dis- 
mantle his violins, and imported them in 
fragments, which he afterwards put together 
again. Hence most of the Cremona violins 
known at the present day have been so im- 
ported in separate pieces, and put together 
again by Tarisio himself, or by others, which 
fact will account for so many of them proving 
defective. 
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TO COMPOSERS, ORGANISTS, CHOIRMASTERS, 
BANDMASTERS AND TEACHERS, &c. 


MANUSCRIPT MUSIC PAPER. 


a. 12 Staves, roy. 8vo, ro by 6}, ruled plain in quires, 
120 sheets, the lot 2/6. 

This is pre-eminently the Musical Students’ Paper, as it is 
light, portable, smooth and easy to write upon; each sheet, too, 
will hold a large quantity of matter. There is no paper better 
suited for Exercises on Counterpoint and Harmony. 

6. 12 Staves, oblong folio, 14 by 10, ruled in groups 
of 3 staves for Organ Music, 5 quires, 120 sheets, 
the lot 5/- 

The paper is of the same size as ordinary oblong folio, Organ 
Music, e.g., English Organ Music, Best's Arrangements, etc. 

c. 12 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 

Exactly the same in size as ordinary folio printed music so 
that upon it Songs or Organ Pieces may be written just as they 
are to be printed. It is a very useful paper, as Manuscript 
music written on it can be bound with Printed Music. 

‘d. 12 Staves, quarto size, 11 by 9}, 5 quires, 120 
sheets, the lot 3/6. 
e. 12 Staves, oblong quarto, 9} by 113, 5 quires, 120 
sheets, the lot 3/6. 
. 24 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 
. 12 Staves, folio music size, ruled even, 10 by 14, 
5 quires, 120 sheets, the lot 5/- 
. 14 Staves, quarto size, 113 by 9}, 5 quires, 120 
sheets, the lot 5/- 


Carriage Paid. 


ONDON 
W. REEVES, 83, CHARING CROSS ROAD,W.C. 
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Now Ready. Crown 8vo., cloth, 6s. 


LIFE OF CHOPIN, 


By FRANZ LISZT, 


“TRANSLATED IN FULL FOR THE FIRST TIME 
By JOHN BROADHOUSE. 











WITH MEDALLION PORTRAIT OF CHOPIN. 





PUBLISHER'S NOTE. 
In explanation of the sentence on the title, ‘‘ translated in fall for the first time’ the 
Publisher desires it to be understood that he has discarded the Version previously issued by 
him by M. W. Cook, as it was only a partial translation. He has substituted the present 
one which will, for the first time, present the entire work in book form to English readers. 
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LONDON: WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. 
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WALTER H. MAYSON, 5 eek eain gag ~ 
VIOLIN MAKER, on sill P pa ” : 
62, OXFORD ROAD, MANCHESTER. ’ cone ne econ e salon rr I 
7. Kayser. Four Sonatinas, Op 58 20 
For Price Lists, Testimonials and Press Notices 8. Lange. Six pieces a i a 16 
atten ~ ome. 9g. Spohr. Grand Violin School, complete 40 
a 10. Baillot, Formula (Scales and Arpeggios Io 
Now Ready. Price TWOPENCE 11. Diehl. Popular pieces (Nos.1to6 I 
ae seein 12, Hollaender. Four characteristic pieces, 
: OP 42. a ose soe eee oe Io 
TITLE AND INDEX 13. Spohr. Concerto Dramatique, Op. 47 10 
TO 14. Molique. Six Melodies, Op. 36... eee I o 
a kel. ix Bagatelles, Op. 1 ona 
VIOLIN TIMES, Vol, X, . a ee = , 
; ees 16. Papini, Six characteristic pieces wae Ss 
Case for binding, 2/-, by post 2/3. (To be continued.) 
ane EDWIN ASHDOWN. 
OrFice oF ‘‘ THE VIOLIN TIMES," NEW YORK (Limited) TORONTO, 
83, CHARING CROSS ROAD, W.C. LONDON. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: ‘I find it a 
decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.’’ 

Mons. JOHANNES WOLFF says: **While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


VIiOUN 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
K in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectus free. SAMPLE VIOLIN BRIDGE 1s. 1d, 


Used at the Principal Vonservatoires on 
the Continent, 


Perfectintone. Artisticinconstruction 
PRICE LIST AND TESTIMONIALS 
POST FREE. 

SoLE AGENT FOR GREAT BRITAIN AND 
CoLoNIEs. 


J. EDWIN BONN, 


BONN’S “PREMIER” STRINGS 


FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC, 

The production of the Premier Strings 1s the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the “*E”’ will bear pulling up to * A,”’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 











Monthly Auctions of Musical Property 


\ A ESSRS. PUTTICK AND SIMPSON beg to 
+ announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





ATALOGUE, No. 16, of Music and Musical 
Literature Ancient and Modern Second-hand, 
including many items of the String Class, free on 
application.—W. Harold & Co., 1, Clark's Buildings, 
Shaftesbury Avenue, London, W.C. 





Mr. E. Polonaski (Violinist), 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS oR PrivaTE PupPits. 


Distance no object. 





Term of tuition may be commenced at any date 


ExaMINATIONS.—Candidates are prepared for all 
Examinations. 


Avpress C/o “THE VIOLIN TIMES.” 








IOLIN.—Old Genuine French. Snake back bow 

and inlaid case. Best offer taken. Can be seen 

on applying to W. Holland, ‘*Clovelly,'’ Morland 
Road, Addiscombe, Croydon. 





yu. splendid tone, handsome, 12 gs. VIOLIN, 
old mellow tone, in fine condition, 8 gs.—Mr. 
Might, 47, Lambert Road, Brixton Hill. 





Fine Violin by Testore, Paolo Antonio, Milan. 
-~ os », William Forster. 

Violin Bow ,, En Voirin A. Paris. 

», William Tubbs, 


” ” »» Thomas Tubbs, 
Apply — 


P. VRINT, 69, CHARING Cross Roap, W.C. 
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ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Ke- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 
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FAMOUS FIDDLERS. 

BY THE REV. W. MEREDITH MORRIS, B.A. 
AvutTHor oF “BritisH VIOLIN MakgrRs: 
CLassicaAL AND MopeERN.” 
Introductory Remarks. 

ANDREW FLETCHER, of Saltoun, in a letter 
to the Marquis of Montrose wrote: ‘‘I know 
a very wise man that believed that if a man 
were permitted to write all the ballads he 
need not care who should make the laws of 
the nation.” And history shows that the 
story of the British people is largely the 
story of their ballads. Now ballads have 
been almost invariably wedded to song, and 
song has from times immemorial been accom- 
panied by the strains of musical instruments. 
The inference is not illogical therefore that 
the story of a nation is in some measure the 
story of its musical instruments. Even as 
the cephalic, vertical, orbital, prognathistic, 
and other indices of the skull! enable the 
anthropologist to determine the ethnic 
relationship of prehistoric and existing races, 
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so do the forms and sounds of musical 
instruments guide the musical antiquary in 
determining the zsthetic status of the peoples 
who used them. The mysticism of ancient 
Egypt is typified bv the szstvam—an instru- 
ment which the [Egyptians played in the 
ceremonies accompanying the worship of 
Isis. Piutarch says that ‘* The shaking of 
the four bars within the circular apsis of the 
sistrum represented the agitation of the 
four elements within the compass of the 
world, by which all things are continually 
destroyed and reproduced, and the cat 
sculptured upon theapsis was an emblem of 
the moon,” This is nothing less than a 
musical symbol of the philosophy of the land 
of the Pharaohs. 

The blasting buccina, and the clattering 
crotalum were characteristic of the Roman 
thirst for Empire. 

The lyva and sambuca as modified and 
developed by the Greeks were typical of 
their refinement and culture. 

The harp of the Telynwy told the tale of the 
3riton who rushed at his foe with rage 
boiling 1n his veins, but whose real business 
in life was not the making of war, but the 
milking of his goats and the cultivation of 
the mysteries of the grove. 

The Highland bagpipe imprisons in its 
cavities the ghost of bloody feud, and its 
wail is like that of the soul of an old yew 
tree in pain. How true to the story of the 
clans ! 

From the brass band of modern civiliza- 
tion down to the skull-drum of the primitive 
cannibal, history is writ large in the forms 
and sounds of musical instruments. 

The fiddle is the child of the Renaissance, 
and its true worth is appreciated in the 
same proportion as the inner meaning of that 
Force is understood. The great, brooding 
Spirit, which produced Michael Angelo, the 
artist, Erasmus, the man of letters, Reuchlin, 
the savant, Luther, the Reformer, and More, 
the Utopian, also produced Gasparo da Salo, 
Maggin1, Amati, Stradivari, Guarneri, and 
Bergonzi, the fiddle makers. The Sistine 
Frescoes, the “De Libero Arbitrio,” the 
“ Utopia,”’ nay, the Reformation itself is no 
greater event than the advent of the king of 
instruments. 

Mr. Gladstone said on one occasion that 
‘‘To perfect that wonder of travel—the 
locomotive—has perhaps not required the 
expenditure of more mental strength and ap- 
plication than to perfect that wonder of music 
—the violin.” 

The fiddle represents, so far, the highest 
ac!iievement in the science and art of musi- 





cal instrument making, and that chiefly, no 
doubt, because its tones approach the per- 
fection of the human voice more nearly than 
do those of any other instrument. 

But great fiddles would be meaningless 
and useless without great fiddle players. 
The history of the latter is on a par with the 
history of the great statesmen, philosophers, 
and scientists of the world, for even as it is 
the business of such to guide, edify and 
enlighten, soit is the business of virtuosi to 
refine the manners and to delight their 
fellow-men. 

But it is not the object of the series of 
articles of which the following sketch forms 
the first contribution, to give the story of the 
gveat performers on the violin. That has 
been already done, and done often and well. 
Here, we are concerned with those who are 
usually termed “ fiddlers’—a term which 
used to be a generic for a combination of 
evil qualities—that is, those performers who, 
though of the lower walk of fiddle life, have 
helped to lighten the burdens and to mould 
the manners of the mass of the people. 

To be able to hear virtuosi used to be the 
privilege of the few. But the fairs, wakes, 
and dances of the country districts had their 
fiddlers, and whereas virtuosi charmed their 
thousands, the humble musicians charmed 
their tens ofthousands. The tiddle is essen- 
tially aninstrument of peace. Its notes are 
wholly unadaptable to martial music. And 
although in days gone by it frequently was 
associated with the Bacchanalia of the ale- 
house, yet there is not the slightest doubt 
that even the loquacious toper was more 
amenable to reason when reason expressed 
itself in the language of the fiddle. Sweet 
fiddle! It laughed with the happy maiden 
on the village green, it wept with the widow 
in the wake, and it mingled its voice with 
that of the parish clerk in the solemn Te 
Deum. Who can tell the power of the fiddle 
for good, who can recount the bloodless 
victories it has won? The days of the 
countryside fiddler are over, and his place is 
occupied by the organ grinder and other 
noisy intruders. 


“Alas! for the days of fiddle-de-dee, 
And the youths who did dance so merrily.” 


An account of some of the more notable of 
the fiddle celebrities will be attempted in the 
present series of sketches. There were hun- 
dreds of these old worthies up and down the 
country in days not so very long past, and 
their life’s story is replete with simple pathos 
and human interest. The writer will be glad 
to receive particulars of any old fiddler, 
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living or dead, accompanied by a photograph 
if possible, and he will publicly acknowledge 
any such help. It is intended, when the 
material has assumed ample proportions, to 
reprint the sketches and portraits in book 
form. 

I.—John Jones, Portdinorwic. 

This celebrated Welsh fiddler was born in 
Carnarvon on the 17th of January, 1833. His 
father hailed from Holyhead, and was a 
slater by occupation. When young Jones 
was thirteen years of age he was apprenticed 
to the plastering trade, and he spent some 
years at various places in his native county 
and in Anglesea in the pursuit of his calling. 
At the age of twenty he obtained regular 
work on the Vaynol Hall estate, where 
he remained for fourteen years in the employ 
of T. Assheton Smith, Esq. At the age of 
twenty-six he was married, and he lived for 
the next two years of his life in the town of 
Carnarvon. Afterwards he removed to the 
parish of Llanfairisgaer, Portdinorwic, 
where for forty-three years he has lived in 
tranquility and in the blissful fellowship of 
his beloved cello. 

Not that he has experienced none of the 
ups and downs of life; on the other hand, he 
has passed through many vicissitudes and 
trials. But the broad sea of the musician’s 
consciousness is hardly ruffled by any ripples 
of adversity. In the depth of his sorest trial 
he “openeth his dark saying on the harp,” 
or he sucketh comfort from the breast of the 
fiddle. Jones's struggles did not, as it too 
often happens, turn the wine of his life into 
vinegar. The belief that an all-wise Provi- 
dence rules in the every-day affairs of men is 
an outstanding trait in the Welsh character, 
and adversity is resignedly accepted as a 
necessary part in the drama of life. Young 
Jones looked on, and hoped and trusted. 
The only real disturbing element of his early 
days was his inability to purchase a violon- 
cello, which instrument he so eagerly longed 
to play. When, after years of patient wait- 
ing, he at last succeeded in getting one, he 
assiduously set about to master its technique 
wholly unaided. Early in his fiddling career 
he joined the local string band, and took 
part in the musical festivals of the district. 
It was not long before he came to be recog- 
nized as one of the best all-round musicians 
of the neighbourhood. But his chief claim 
to distinction as a famous fiddler rests on the 
fact that he for many years played the ’cello 
at the parish church of Llanfairisgaer. In 


this respect he was regarded as an oddity in. 


his own district. There is something pathe- 
tic, something picturesque, in the figure 





of the old man hugging his ‘cello on a 
Sabbath morn and wending his way to the 
village church to join in the unadorned but 
honest service of the rugged villagers. The 
man who wears a fustian jacket on his back 
and has the love of the fiddle in his heart is 
more inspired than he who dons an im- 
maculate frock-coat and scrapes for his 
fortune. Despise not the day of humble 
appearances. Thoreau patching his breeches 
at Walden Pond is happier than the Presi- 
dent sipping his wine in the White House. 
The poor Corsican student constructing 
fortifications in a snow-drift was destined to 
shake the thrones of Europe. And the 
humble plasterer of Portdinorwic played 
bass in the ears of Deity! Jones has made 
many violins en amateur, which are of average 
merit as regards workmanship, and very 
good as regards tone. The back of an old 
fiddle was given him years ago to use as 
firewood, and he wondered if it might not be 
possible untaught and unaided to make the 
missing parts and put them together. He 
succeeded beyond expectation, and there- 
after, whenever any suitable bits of wood 
came to his hand he constructed with such 
simple tools as he possessed several fiddles. 

The snow of life’s winter is now upon him, 
and the hand is nearly cold that wielded the 
bow. In another land he shall yet play the 
’cello, where the music is sweeter and the 
strings are never out of tune. 

(To be continued ). 





FRANZ VON VECSEY IN LONDON. 


Ir wasin the month of October last year, 
that through a correspondent in Hamburg, | 
first heard of the success of a little violinist 
who had by his marvellous playing, so to 
speak, electrified all the large cities on the 
continent and it was I, who first drew the 
attention of one of our most prominent con- 
cert impresarios to the existence of the little 
marvelous boy, who was then hardly ten 
years of age. My correspondent knew per- 
fectly well what he was about and I felt 
somewhat disappointed, that my exertions 
should have ended in a polite but somewhat 
suff note from the concert agent telling me, 
that he was afraid, the years for prodigies 
had gone by and he hardly considered it 
worth his while to take up the matter any 
further, being afraid that it would involve 
him in a serious loss. All the more pleased 
I was, when Mr. A. Schulz-Curtius informed 
me soon after that he had just concluded his 
arrangements to bring the little violinist 
over to England and that he would make his 
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first appearance in London at St. James's 
Hall in February of this year. However 
instead of the month just mentioned it was 
only on May the 3rd that little Franz von 
Vecsey made his first bow before an audi- 
ence, which completely filled St. James’s 
Hall. He came, he saw and he conquered 
at once, giving more than ample proof of his 
marvellous talent and captivating the hearts 
of ladies and young girls, oldand young men 
and boys who had come in full expectation 
to hear something they had not heard before 
and they were not disappointed and after 
the first item on the programme, a Concerto 
by Wieniawski, all seemed to look at one 
another in perfect amazement, not knowing 
whether they should or should not applaud, 
whether or not they were to believe their 
ears ! for to see the little white-clad statue 
standing up high and conspicuous upon a 
raised platform, playing like a man and 
keeping a large audience absolutely spell- 
bound was and will always remain a sight 
that I shall never forget. From Bach’s Air 
on the G string to Paganini’s ‘“* Haxentanz” 
and Wieniawski’s “Airs Russes” was a 
mere “ bagatelle”’ for the little boy and at 
the end of the concert the applause and ova- 
tions were simply boundless and his success 
was thus firmly established. His second 
concert, a week later was a still greater 
triumph, for Mendelssohn’s orly master-work 
for the violin was included in the programme 
and opinion ran high as to how he would 
come out of the ordeal. But when the boy 
began to play the Concerto, speculation at 
once changed its subject. After that per- 
formance opinion was no longer divided and 
he was unanimously declared the wonder or 
the marvel of the century. A third concert 
was given on May the 17th with Vieuxtemps’ 
Violin Concerto, No. 1, and some unaccom- 
panied Solos by Bach in the programme and 
a fourth concert is already announced for 
May 3ist with again a totally different pro- 
gramme. Thus Von Vecsey has proved to 
be the trump-card of the season! ‘ He does 
everything with the utmost ease,” says one 
of our contemporaries, “ and almost unerring 
certainty.” He astonished his audience on 
each occasion more and more and at the end 
of his performances he shows no sign of 
fatigue. He is already both an artist anda 
virtuoso and I can hardly see what more 
there can be left for him to learn. 





Herr Fritz KreEIsver has now returned to 
England, and is fulfilling some engagements 
in the provinces before settling in London 
for the season. 





ANALYTICALAND ASTHETIC REMARKS 
ON MODERN MUSIC 


FOR STUDENTS OF THE VIOLIN ALSO 
OF THE PIANOFORTE. 
By Richard Iliffe. 

(Continued from page 76). 
PIANOFORTE SECTION. 
(Difficult). 

“*GONDELIED ” (G6n-del-leed— German), by 
Mili Balakirew (copyright, price 4s., pub- 
lished by Jul. F. Zimmermann, 4, Wells 
Street, London, W.), for pianoforte. This 
“ Boat Song”’ is a characteristic composition, 
the objectivation of which is of the nautical 
type tointerpret. The introduction is marked 
Andantino (Ahn-dahn-tée-no) and opens 
with the musing phrases of the absent- 
minded Gondolier towing the ceremonial 
pageant for departure ; which is answered by 
the dripping of water objectivated by arpeggio 
form, ending on the dominant chord of A 
minor. The following is marked as L’istesso 
Tempo (Lees-tés-so Tem-po) indicating the 
movement to be in the same time. The 
metric being in compound duple measure 
generates a rhythm inspiratory to the rock- 
ing of the gondola. The splash of the oars are 
objectivated by the syncopated chords inthe 
left hand. After poco agitato (péh-co Ah-djee- 
tah-to) terms employed to indicate a little 
agitation; for a few bars terminating with 
ascending arpeggi in the negative develop- 
ment. A portion'of the same melody is 
introduced Tranquillo (Trahn-quéel-lo) de- 
noting to be tranquil; with the accompani- 
ment in free imitation form. 

The next subject is in the key of F major, 
here, theaccompaniment may be objectivated 
as an undulatory motion of the waves. The first 
motive of this subject is retained in the key 
of A minor, into which key it has modulated, 
signalizing distress, which is accompanied 
by ascending diminished arpegg?, extend- 
ing to the upper part of the pianoforte. 
The same motive is retained in the tonality 
of the same diminished seventh, accompanied 
by a chromatic passage of a desponding 
tendency objectivating a frantic storm. After 
the storm is subdued, the first subject is 
again introduced by staccato impressions for 
the right hand objectivating the fretfulness of 
the stricken one; while the bass part in syn- 
copated rhythm objectivates a deeper heart- 
felt trepidation effect. The piu Agitato (pee-oo- 
Ah-djee-tah-to)—terms employed to indicate 
more agitation; these few bars are more 
strongly developed in the positive, ter- 
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minating the phrase with ascending arpeggi 
as before in the negative. 

The piu Tvanquillo passage is more subdued 
than before, recapitulating the second sub- 
ject Pp, this time in the key of A major; 
which is depressed at the fifth Bar by the 
Geyman augmented sixth chord on the flat 
sub-mediant, quitted with the F accidentally 
sharpened as the diminished seventh chord 
in the key of G minor, which key is estab- 
lished 78 Bars from the end. After 7 Bars 
of the G minor chord in arpeggio form, the 
(E) dominant of A minor is interposed with 
the G minor chord; which note /E) is 
retained tothe end. Thelast 7 Bars on the 
A major chord are in arpeggio and broken 
chord forms, the C sharp of which terminates 
this foetical though scientific composition as 
the “Tierce de picardie’’ objectivates the 
reconciliation of the freedom from danger. 

(To be continued.) 





DR. JOACHIM’S JUBILEE. 


RATHER more than sixty years have passed 
since the distinguished violinist first came to 
this country, for it was on March 28, 1844, 
that, as a boy of thirteen, he made his bow 
to a London audience on the occasion of the 
annual benefit concert given to the ‘“‘ Poet” 
Bunn, then the manager of Drury Lane 
Theatre. A couple of months later, little 
Joachim played Beethoven’s violin concerto 
under the auspices of the Philharmonic 
Society, that performance, it is interesting to 
recall, being conducted by Mendelssohn, who 
thought highly of the youthful violinist’s 
gifts, and predicted great things for him. 
Since then, the Hungarian artist's visits have 
been frequent. He has never for long been 
absent from London, and the part he has 
played in the musical life of the capital has, 
beyond all question, contributed as much to 
the advancement of the art in our midst as 
have the services of any other musician whom 
it would be possible to name. Ten years 
ago, this veteran, side by side with his 
former distinguished associate, Alfredo Piatti, 
celebrated his English jubilee, the two emin- 
ent players then receiving addresses pre- 
sented by Sir George Grove, in the name of 
many distinguished persons, at a reception 
held at the Grafton Galleries. On Monday 
night, May the 16th, history repeated itself, 
and a great audience, imbued with all the en- 
thusiasm for which so notable an occasion 
naturally called, filled the Queen’s Hall to do 
honour to a great artist. A very memorable 
and impressive occasion was this “ diamond 
jubilee " celebration, and it derived a special 





significance from the presence of the Prime 
Minister, who, in the course of the speech. 
making which the evening brought forth, 
paid a very graceful tribute to Dr. Joachim's 
splendid services in the cause of art, and 
afterwards presented to him, in the name of 
an influential body of subscribers, a portrait 
of the violinist painted by Mr. Sargent. 

But before this interesting stage in the 
proceedings was reached, the audience had 
listened to a performance, by the Queen's 
Hall Orchestra, of Mendelssohn’s lovely 
‘* Hebrides " overture, which fittingly ushered 
in the evening’s music. It was after Mr. 
Henry J. Wood’s forces had thus led the 
way that Dr. Joachim ascended the plat- 
form, Mr. Balfour keeping for the moment 
in the background, to enable the famous 
artist to face alone the ovation which the ap- 
pearance of the veteran called forth. The 
enthusiasm wes renewed when the Prime 
Minister took his place by the side of the 
famous musician, followed by Sir C. Hubert 
Parry, who, in a most inaudible and in- 
distinct manner read an address which 
luckily for the audience was printed in the 
programme book and ran as follows: 


To Joseph Joachim : 


At a time known only by hearsay to most 
of us, you first brought before an English 
audience the promise of that performance 
which has been eminent among two genera- 
tions of men; which we still welcome as 
a continuing delight, and which will remain 
for many generations more as a tradition and 
example to be prized by those who are born 
too late for the happiness of immediate 
knowledge. It was under the auspices of 
Mendelssohn that you played Beethoven's 
Violin Concerto at the Philharmonic Society's 
concert of May 27, 1844. At that day the 
fine arts, and music among them, languished 
in this country. It was not understood that 
the function of art is to be not merely the re- 
creation of a privileged class, but an integral 
element of national life. We have now learnt 
to know and to do better. The great and 
salutary change which we have witnessed in 
the course of the last generation is largely 
due to your exertions. Learning from Men- 
delssohn and Schumann, and working with 
Brahms in the comradeship of life-long 
friends, you have devoted your whole 
energies, as executant and as composer, to 
continuing the tradition and maintaining the 
ideal of classical music. The welcome we 
offer you is alike for the artist who commands 
every power of the trained hand, and for the 
musician whose consummate knowledge and 
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profound reverence for his art have uniformly 
guided his execution in the path of the sin- 
cerest interpretation. The present occasion 
will, we hope, be memorable of itself. None 
the less, we desired that you should possess 
a visible record of it. Mr. Sargent has 
brought us the willing and generous aid ofa 
sister art, and we have the pleasure of pre- 
senting to you the portrait of yourself, which 
he has employed no common zeal to complete 
within the time at his disposal.” 

H[aving concluded the reading of this 
well-worded address, Sir Hubert Parry re- 
sumed his seat to the evident relief of his 
audience and Mr. Balfour now rose and 
made a very eloquent speech in the course of 
which he observed that a great audience had 
gathered to do honour to one whose name 
was revered wherever classical music was 
known. Dr. Joachim came from a country 
whose greatest gift to the artistic world had 
been a musical gift. If the music of all the 
other nations of the world were destroyed, 
we should be the poorer by many a great 
masterpiece. But we might get on. If, 
however, the music of Germany were de- 
stroyed, we should not get on. For two 
centuries that country had produced com- 
posers not merely famous in their day, but 
men whose works had stood the test of time, 
and were still, and ever would be, part of the 
ordinary musical fare of the lover of music. 
That was a great thing to say of the work of 
any nation, and happy were they in the 
reflection that this artistic work was not 
bound by limitations of space or by the bar- 
riers of language. Wherever there were 
ears to hear, and interpreters to interpret, 
there the joy which music was capable of 
giving might be experienced irrespective of 
nations or of barriers of space and language. 
But, continued Mr. Balfour, it required 
interpreters, and it was in that connection 
that we owed to Dr. Joachim a debt of 
gratitude not easy to estimate. Reference 
had been made to the condition of the arts 
when he first came amongst us sixty vears 
ago to interpret the works of the masters, 
now, alas! no moré. But the change that 
had come over British musical taste, which 
in every part of the country and every class 
of the community had opened new avenues 
of artistic joys was due, not to the work 
of one, or of twenty, or even a hundred men. 
If, however, we were to choose one man 
who, perhaps, more than any other deserved 
the title of pioneer in this great cause, it was 
to Dr. Joachim that they should look. But 
they did not look at him merely as a great 
artist. Ever since that happier time when 











he (Mr. Balfour) had more opportunities of 
enjoying the great masterpieces of music 
than he now had, Dr. Joachim's annual visit 
to England was looked forward to not only 
as an occasion of great esthetic pleasure, but 
they felt that a friend was coming among 
them. And the great and beneficient influ- 
ence he had exercised on British music was 
due not merely to his high artistic qualities, 
but also to that human affection which it had 
been his peculiar and supreme gift to elicit 
through the long years. It was as musician 
as much as friend, and as friend as much 
as musician, that they desired now to 
pay him all the honour that lay in their 
power, and to present to him, as a simple 
memorial and a permanent monument of that 
memorable occasion, a portrait of himself, 
painted by one of the greatest artists now 
living. 

From the above outline of the Prime 
Minister's speech it will be observed that his 
words were well, but carefully chosen, so 
carefully indeed that one could not help 
thinking that if Mr. Balfour had chosen 
some other subject—say the increase of the 
tea and tobacco duty or Income tax duty, 
his eloquence would have been still greater 
and the fervour of his appeal still more 
persuasive. As it was, however, the even- 
ing’s enthusiasm, which had manifested 
itself frequently during the delivery of Mr. 
Balfour's speech, reached its climax when 
Dr. Joachim, speaking under the stress of 
obvious emotion, stood up to return thanks 
for tne Prime Minister's impressive eulogy. 
In modest terms he ackncwledged the com- 
pliments which had been bestowed upon 
him, remarking that it was the presence of 
the Premier which had given to the occasion 
an historic significance. Incidentally he 
spoke of England as his ‘* second home,” and 
declared that it was a memory for him to 
cherish for all time to have received the 
assurance that, by his efforts in the cause of 
the art they loved, he had at all events 
accomplished something. 

The night’s speech-making at an end, Dr, 
Joachim returned to the platform to revive 
many delightful memories by playing Beet- 
hoven’s violin Concerto—a work with which 
his name must always be peculiarly identi- 
fied in this country. The hero of the occa- 
sion afterwards figured on the programme as 
composer, his overture to Shakespeare’s 
“King Henry 1V.” (Op. 7) being played 
under his own direction. Schumann and 
Brahms—composers who, together with 
Mendelssohn, as the audience had already 
been reminded, linked Dr. Joachim in a 
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special manner with the great masters of the 
past—made up the balance of a programme 
which, on the whole, was aptly chosen for 
an occasion that will rank unquestionably 
among the most memorable in the annals of 
London’s musical history. 





César Thomson, the great Belgian violinist, 
has gained many dollars and much fame in 
South America, the music-loving people of 
which are partial to the violin, An inquisi- 
tive newspaper woman met Thomson in 
Montevideo. In reply to questions the 
violinist said : 

‘‘Undeniably, Joachim, Sarasate, and 
Ysaye surpass all others. Joachim is the 
most ingenious. His playing is distinguished 
by depth of conception, purity of style and 
grandeur of interpretation. He is the clas- 
sicist. Sarasate is more violinist in the 
technical sense of the word virtuosity; 
delicacy and a thorough knowledge of his 
instrument combine to make him a flawless 
executant. Above all he has a remarkably 
pure, sweet tone, by which he exercises a 
wonderful fascination over his audience. 
Ysaye is the modernist, and conquers his 
auditors not only by the richness and sonority 
of his tone, but also by the charm and 
vibrancy of his temperament.”’ 


TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works; the 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 


“The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 

Movements from Symphonies, etc., arranged as Solos, 

Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 

Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 

2 Cornets, Euphonium, Trombone and Drums. 96 

Nos. Band, 2s. 6d. each; Separate Parts, Piano, ts.; 

other Parts, 6d. each. 

“The Highland Wreath.” 

A Selection of the most admired Scotch Airs for the 

Violin, with Accompaniments (ad lib.) for Piano, 2nd 

Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 

Nos. 1s. 6d. each; Separate Parts, rst Violin, 6d. ; 

Piano, 6d.; Other Parts, 3d each. 

SPECIAL FOR SUNDAYS, “P.S.A.”, etc. 

“Gems from the Great Masters.” 24 Nos.” 

Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert.” 
“The Sacred Wreath.” 25 Nos.” 

A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as “‘ Highland."’ 
POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by Cart VoLtI, 
To Soloists—send for lists of CakL VoLtT1 & ANDRE 
La TARCHE'S works, 

To Professors—send for lists of Cart VoLti & 
ANDRE La TarcHE's theoretical works. 
JOHN BLOCELEY. 

8, ARGYLL 8T., REGENT 8T., LONDON, W. 








Tho only remedy for Whistling Strings 


INFALLIBLE 
RESIN on OIL. 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 19880. 
Dear Sir,—The qualitiesof your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
R. R. SHIELDs, LUDWIG STRAUS. 


St. Paul’s Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS, 


4, Disraeli Road, Putney, S.W. 
January Ist, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resinis certainly by far the best levertried. The first time 
I tried the Oil it did not answer, as I think I overdried thestrings, 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is of any use to you I give it most willingly, 
Yours very truly, 
R. R. SHIELDs, CARL 8S °*HNEIDER, 


R. R. SHIELDs. 


R. R. SHIeLps, 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing,I can safely state that there is none 
in the world to equalthem. Iam also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully, yours 
F, A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival - oncerts, 


31, St. Michael’s Place, Brighton. 
May 5th, 1893. 
Sir,—For about nine months, I have constantly used your “* In- 
FALLIBLE ’’ On for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I find the one of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. I have recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy. 
Iam, yours faithfully and obliged, 
Mr. SHIELDS FRANK D’ALQUEN. 
31, St. Michael’s Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injusticeif I did not 
recommend it to my friends, as I have found it so useful myself, 
Iam, yours faithfully, 
Mr. SHIELDS. FRANK D'ALQUEN, 
I have found no other Oil answer the same purpose, and [ 
had tried many kinds before,including Rangoon, Petroleum, 
&c, I chanced to see my friend Straus’s Testimonial. 





Sold by all respectable dealers im the United Kingdom. Price 6d, 
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JUST PUBLISHED. Cr. Svo. cloth, 5s. 


“IMastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 


WITH 


gh THE VIOL IN TIMES. 
“GOMPO” . 
MGS SLIPPING 
Sold res} lealer the Ui iA , i 


eee er 22nd, 1 ‘. 
Dean Sin, have tested your INFALLIBLI Oll, and 
PEG COMPOSITION and found both ecllent. 
Yours trul 


R.R. Smienps. HEINRICH DITTMAR, 





Price 4/- each. Sold at 1/4 each 


ORIGINAL DUETS 


For 2 Violins with Piano Accomp. «d /i/, 
(May be also played as duets for Violin and Piano.) 


COMPOSED Ly 


WILLIAM A. BETTRIDGE 
(kN. Band, Devonport.) 


1. Romance (The Tryst). 

2. Polonaise (Hilda) 

3. Swiss Serenade (On the Alps). 
4. Cradle Song (Sweet Dreams). 
5. Serenade (1.0. ing Flearts). 

». Gavotte (Childhood) 


W. REEVES, 83, CHARING CROSS ROAD,W.C 


POPULAR & COPYRIGHT MUSIC. 
Postage 4d. each.) ISSUED BY (Postage 4d. each.) 


D WILLIAM REEVES, 0” 
2 88, CHARI!NG CROSS ROAD W.c. 


VIOLIN AND PIANO. 
Series of 12 Pieces Arranged by A. Mullen. 
56. Campbellsare Co ming . Ben Boit 
. British Grenadie atl Low Back'd Car 

2 S. Lifeon the Ocean W: ave 313. Sprig of Shillelagh 
259. Hearts of Oak 314. March from Norma 
260. Ivy Green 315. March,GuillaumTell 
61. Red, White and Blue | 3106. Lass O' Gowrie 
284. Reverie in E minor .. W. Vinnicombe 
VIOLIN, _ 
170. March St. Olave ; F. Janes 
MANDOLINE "AND. "PIANO. 
274. Alice where art Thou ? ; 
407. Belle of Chicago March eee ]. P. Sousa 





106 Blue Danube Waltz ... | + Strauss 
416 Cadet, Two Step (arranged)... Alard 

4os Corcoran C adets March Po J P. Sousa 
272. Donau Wellen Waltz... lvanovici 
j14. Faust Waltz and Flower Si ng Gounod 
277. Hiawatha Popular Cake Walk Neil Moret 
pOI. High School ¢ adets March ... / P.. Se l 


207. Kathleen Mavourneen 

399. Liberty Bell March - % P.S 
4oo Manhattan Beach March... ]. P. Sousa 
att. March Past of the National P 


Fencibles P. Sousa 
410. March Past of ‘the Rifle Regt. J.P. Sousa 
255. Oceana Sc hottisc he i. eda W HM, Stevens 
279 Over the Waves ‘ one Ri 
409. Our Flirtation March: eee Sousa 
412. Semper Fidelis March ane Sousa 


398. Washington Post March _,,, Sousa 





iSOd 


AN ESSAY ON HECTOR BERLIOZ, 
BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying... .. 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.''— 
Daily Chronicle. 


‘*The chapter on Charles Hallé is written with 
sympathy and knowledge."'"—Echo, Feb. 14th, 1902. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 





Just Published. Price ]/- 


HOW TO MEMORIZE MUSIC. 
With Numevous Musical Examples. 


BY 


C. FRED KENYON. 





W. REEVES, 83, CHARING CROSS ROAD,W.C. 





JUST PUBLISHED. Price ONE SHILLING. 


HOW TO REPAIR VIOLINS ; 
MUSICAL INSTRUMENTS. 
With Diagrams. 


BY 


ALFRED F. COMMON. 





. REEVES, 83, CHARING CROSS ROAD, W.C 





MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN 
Edited by F. R. RITTER. 
rst Series, Fourth Edition, 8s. 6d, 
Second Series, 10s, 6d. 





WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C, 
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